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DylahThomasinthe``BalladoftheLong・leggedBait"pursues
theconsequencesofadecision,whereasheintheten'``sollnets"・in'
Tωent2-fivePo67η3seeksandfindsadecision.Inhisearlierpoems,
thepoetprovidesuswithhissexualillterpretationoflife;isthe
themeinthe``Altarwisel〕yowl・light"sequenceareligiousinterpre-●9
tatjonoflifeordeathPPerhapsnot.Byintroducingthe曜sun・Hercules
narrative,embarrassinglysymbolic,intothesonnets,hetreatedthe
myth,principallyGreek,assummarizingpaganfaith.Thisgrandiose
andmysteriousnarrativeisnodoubtenigmaticalenough.Wearein
dallger-thedangerwhichwillleadustoadisappointingelucidation
ofthesymbolsonlyinit.Indanger,'too,ofmisapprehendingthe
poemsandfailingtorevealthepoet'sintentionsexpressedinthem.
ItmightbeerroneoustoappraisJthemfromtheviewpointoftheir
contelltsalone.Inrelationtotheproblemsofgenesis,sex,ordeath
discussedin18Poems(forinstance,in``Theforcethatthroughthe
greenfuse『drivestheflower,"thepoetsaysthatthelawcontrolling
thedestinyoftheuniverse昇1soassumescolnpletecontrolofthatof
manT・hisgenesisanddestruction),inwhatwaydidhetreatthem,or
whatdidhetrytosayfurther,inthesecondcollectionofpoems?
Thedisproportionatedevelopmelltsinmoderncivilizationhave
deprivedpoetsoftheirpure,inspiringemotiQnaswellastheirro.
奮
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manticvision.DylanThomasalsohadtosearchfornewsensibilityin
hisprecariouslifeaftertheWar.Forhimasecureintegrationof
poetrycanonlYbeprodワcedwhenalltheadmixturesillpoetryare
leftout,itsrealsubstancebeingentirelycutofffromthem.Poetry
isquitedifferentfromamerestatementorexpression;itisnothing
butinvestigationandrevelation.Thom」as]嘩akeshisbestendeavours
tolaybarewhatliesdeepilltheheartoftheuniverseandthatof
man.Hispoetryisahisoryofhispersonal``strugglefromdarkness
tolight."Poemswritteninsuchastrugglearesuretothrowgreat
lightuponwhathaslongbeenveiled.Andtheexposuremustbe
fhoroughenoughtorecreatesomethingquitellewoutofit.Creations
ofhisunusualimaginationpresentastrong,fatalappealtousall.の
In上isinvestigation,theproblemsofhislifeanddeathare
closelyco皿ectedwiththoseofman'slifeanddeath,andviceversa.
Behindthesu11-herointhe``sonnets"withtheoriginalsininhimself
wefeelthepresenceofamanenduringthepangsofmortalityahd "噸即
metaphoricallystrippedtotheskil1.Burdenedwithaloadofdeath
anddestruction,manisdestinedtosee``winter",``night",alldJesus'
ゴの``Ithirst"evenbeforehisconception.
鴨
Theatlas-eaterwithajawforIlews,
Bitoutthemandrakewithto-morrow,sscream.
(Sonnetb
AndIwasstruckdownbydeath'sfeather.
Iwasamortaltothelast
Longbreaththatcarriedtomyfather
ThemessageofhisdyingChrist.
(BeforeIknocked)
(1)lohn,19:28.
"
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Inhimselfwefindtherestorationofthemetaphysicaltolife-
hisefforttoextracthumandocuments,concreteandsubstantial,
fromit.Throughtheprolectorofpsychologicalandelnotionalreality
thepoetaddsanewlighttomanveiledinamist.Therewedonot
recognizetheexistenceofanypersonality,butakindofdepersonali-
zatio11;wefihdamortal,facetofacewiththegloomydepthsofsi馬
sexandsacrifice、ordeath.Therewefindhumanexiste夏ce,n,aked
anduncovered.Thomashasshownillthepoemshiswayof
observingfromwithinlifeoutofdeathanddeathoutoflife.AIld
(toworking.classreaders)``Auden'spoetryandthatofhisfriends
appearedcrypticandobscureandnotwhattheyexpectedpoetryto
be:poetrylikeDylanThomas'sorGeorgeBarker's,moreilltellec.
tuallyconfusedoften・butmoreemotionallydirect,moTefloridwith
(」)
ilnagery,camehomemuchbetter…"
Hispoetrypossessesstrong,tenaciousvitality,unparalleled,inム
whichwefinditsraisondietre.Thevitalitydestroyspoeticsensibility
whichisbothworl1・outandstereotyped,rebuildinganewedificeof
unusualsensibility.Thepoet'simaginationhasmuchtodowiththe
statelysymmetryofhisformofverse.Thesymmetry,however,is
keptsafeonlywhenitissupportedbyaproPofdestructionand
recreationofimageryaswellaslanguage.Itisworthlloticing.His
treatmentofwordsassymbolsstemsfromthefactthathispoetical
materialsareallabsorbedandfusedi且towords.Theprocessof
collstructingimagery,sofarasThomasisconcerlled,isasfollows:一
(1)Tohaveanimageemotionallycreated
(2)Outoftheimage,tointellectuallyandcriticallycreate
anothernewmentalpicture
(1)G.S.Fraser,TheModernWriterAndHisWorld,p.363.
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(3)Tosetthenewimageagainstthefirstone,toproducea
thirdpicture,oftenirrelevanttothefirsttwotothe
commonreader.
Throughthesechanges,threadbarephrasesareofnousetohis
imagery.Thepoetdemolisheslanguage,dissolvesit,andrecreates
!・ngu・g・fn・w・ ・b・・lut・p・ssibility・H・・eg・d・w・ ・d・assymb・1・
completelyisolatednotonlyfromhimselfbutfromthematerialsthat
lletacklesinhispoetry;hefindsoutinthewordsthemSelvesnew
rhythmandnewmeaning-apossibility;alldstandingonthebasis.of
thepossibility,heexertshisutmosttorebuildfreshlanguageaゴd
コ
1magery・
SexisnotreadilyrecogllizedinThomas'poetry,inwhichare
includedelements,ofthetraditionalthoughts.He,asapoetwho
dealswithsexualmatters,addressesadirectapPealtothemindsof
・hisreadersby 、displayingmuchoriginalityofhisow11.Thefirst
difficultyweencounterinunderstandingthepoetliesintheingenious
``i
nventivenessofspeech"whichhasabearingupollhisuniquecon-
ceptionoflife.Hissubjectispuresexuality,notrelatedtolustor'
appetite.Evenifweadmitsthatthepoemsin18Poemsarephysi¢al
ヨntheirremarks,thisphysicalelementisgeneralizedtothevery
『utmostextent
.Hissexualitymustnotbetreatedasinthewayinσ)
whichmostofthe``sexologists"treatstheirsubjects.Inhissexual
interpretationoflife,thepoet』aimsatdisclosingman'ssexualinstinct,
inrelationtolifeanddeath,forinstance,inthe``Sonnets",onthe
stageofthemythologicaluniversewhichshowsthesexualpattem.
Thomasdepictsin.hismind止eworldasl)ody.
Thecurrentsseeninhispoetryarenotthefruitsofmeta・
(1)DelekStanford,1)VlanThomas,p.35.
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physical,intellectualthoughts,butthoseofintuition.Tointerprethis
poetrywithoutdueconsiderationforthiswilldoubtlessleadtothe
marringofit.Concretelysearchingexaminationisrequired,which
thepresentwriterwilltrytocarryoutlater.∬
Mr.Stanfordfindsnoconsistencyintheimagesorimage-groupsin
someoftheTωe吻 一fivePoems,``Altarwisebyowl・light"sequence
included・Andonthewholehecandetectnosi琴nofasatisfying
d)
synthesis.Thomasinatransitionperiodthrowsashadowofunrest
anduneasinessuponthem.The``foetalunity"andsex-preoccupatioll
in18Poemshavereceivedamodificationandotherthemesaremixed
withthem.Thecriticchoosesatleastsixpiecesoutofthepoems
.and,makillgreferencetoHenryTreece's``straightpoet,"callsthem
`
straight'poems.Heremarksthatthesesixpiecesarebestones:
``Wh
yeastwindchills,"``ThisbreadIbreak,"``Earsintheturret
hear,"``Ihavelongedtomoveaway,"``Thehandthatsignedthe
paper,"and``Anddeathshallhavenodominion."``Altarwisebyowl・
1ight"istreatedasoneofthe``moreinvolvedandchaotic"poems.
SuspicionanddespairareoftenseeninthePo備.In"Wasthere
atimewhendancerswlththeirfiddles"thecorruptiρnofinnocence
byexperienceandthemurderingofhopebythepassageoftimeare
inquestion.Thethoughtinhisearlierpoemsrepeat6dlygivesusa
pessimisticatmosphere.Oneoftheprincipalreasonswhywefeelit
ratherdifficulttoclearlyunderstandthetwenty-fivepoemsisthat.
theideasofasemi.Christianorderarei血troducedintotheminmore
casesthanintothe18Poems.Inthelatterthepoet,inconnection
(1)op.`it.,p.65.
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withtheintercoursebetweenmenandwomenaswellastherelation..
betweentheuniverseandman,dealswithsexinaphysical,cosmic
fashion,whileintheformerheinaperiodoftransitiQntreatslife
``asmuchinreligious
,asinsexualterms."
Inthe``Altarwisebyowl・light"sequencehetrystofixhis・
outlookonsexuponthereligiousbackgroundofhispoetry.Of
"SonnetVIII"M
r.StandfordreferstotheremarkofFrancisScarfe's・
(1)
inhisAudenAndAfter.``Theconclusiontobedrawnfromthisfille.
crucifixionpoemisdisturbing.Afterpresentinginallpoemsabril・
liantsexualinterpretationoflife,DylanThomashasherepresenteda
sexualinterpretationofdeath.Thesecretofdeath,anditshorror,is、・
thatitiSSeXleSS.,,
Needlesstosay,thepleasurewefeelinthepoemsisderived,tt
notfromthemakingoutoftheir`cross.word'puzzleelementsbut
fromther6cognitionofgenuinepoeticattributes.
皿
``ThisbreadIbreak"and``Anddeathshallhavenodominion"-
thesetwowemightcallreligiouspoems.Theformer,backedby(2)
Thomas'``sacramenta1"viewoflife,isolleofthemostelaborate・
poems.Itsthemeistheonenessofnatureandman'slife.Inthelast
lineofthesecond呂tanzatheideaofdestruction-anactofsacrifice
whichisabsolutelynecessarytothemaintenanceandcreationof
(1)op.cit.,P.69.
(2)D.Stanford,ψ.鷹,P.37-When,therefore,thepoetdealswith
matterofonekindoranother,heisdealingwith,partakingof,God;
andwhenhesubstitutesfortheimageofthismattertheimageofmatter
ofadifferenttype,heiscreatingasacrament,andestabli忌hingasacra-
mentalviewoftheworld.IntheBookofCommonPraler,asacramentis
definedas``anoutwardandvisiblesignofaninwardandspiritual
ウリ
9「ace,●"
曹
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man'sIife-isthrownintoshape.
Onceinthiswinethesummerblood
KIlockedinthefleshthatdeckedthevine,
Onceinthisbread
Theoatwasmerryinthewilld;
Manbrokethesun,pulledthewinddown.
(33>・
Andinthelastlineofthethirdstanza,thesameideaisvividly・ ・
uttered.
Mywineyoudrink,mybreadyousnap.
Theideaoflifeanddeath,orsexanddeath,iscollveyedherein.'
theselines,aswellasthatoftheunityofnatureandman.Oatand'
鯉 ・,th・ .・bject・fd・・t・u・ti・n・a・e"b・m・fth・ ・en・u・1…t・nd
sap."Thisalsoexpressessymbolicallytheideaofthesacrificeof
self-destruction,parturition.
Resurrectionisthesubjectof``Anddeathshallhavenodomin.・
ion,"whichdealswiththecontinuedexistenceoflifeafterdeath.、
AndbyrepeatingthelineAnddeathshallhavenodominionbothat
thebeginningof,andatthecloseof,eachstallza,thepoetempha.
(2)
sizesthathe(orMr.Stanford)seesthenaturalbodyaspersisting:
throughthechangeofdeath;persisting,thatis,asanatomof　
(1)Matち,26:26-28-Andas'theywereeating,Jesustookbread,and
blessedit,andbrakeit,andgaveittothedisciples,and,said,Take,
eat;thisismybody./Andhetookthecup,andgavethanks,and'gave
ittothem,saying,Drinkyeallofit;1Folthisismybloodofthe
newtestament,whichisshedfol皿anyfortheremissiqnofsins.
{2)ψ.cit.,P.76.
'
も(糾)人 文 研 究 第 十 八 輯
vitality,thoughtitlosesitsoriginalconstitution.Thisremindsusof
somepassagesintheBible.
Forsincebymancamedeath,bymancamealsotheresurrection
ofthedead./ForasinAdamal1{lie,evensoinChristshallall
(1)
bemadealive.(1Corinthian's,15:21,22)
Thoughitisdoubtfulwhetherthepoet童spositiveindenying
religionin"Ihavelongedtomoveaway,"atleastthedenialof
conventioncanbeseeninit.Hehaslollgedtomoveawayfrom
``thehissingofthespentlie"andfrom``therepetitiollofsalutes
."
Thisdesire,growingmor『vehement``astheday/GoesoverthehiU
in.tothedeepsea,"seizeshimunlawfully。Thomas,hgwever,is
g
unabletogivethelnaflatdenia1.Heisafraidthat``Somelife,yet
unspent,mightexplode/Outoftheoldlieburningintheground,/
Andcracklingintotheair,1eave(him)half.blind."Mr.Stanford
saysthatthiswil1(=astrongwilltorejection)isbalancedbya
sortofhesitatinghalf-belief.
In``Whyeastwindchills"thepoetappearsonthestageasan
agnostic,inwhosemindlingersagloomysuspicion.Hespeakslikea
'
child:
Whyeastwindchillsandsouthwindcools
Whynight.timerainandthebreast'sblood ●
Bothquenchhisthirst…
or,
(1)cf.1COrinthians,15:42・44&50-52.
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WhencomethJackFrost?
(35)
o Whathegets,however,isonly``ablackreply"and``awhite
answer"cannotbeexpectedtill``fromhighalldlow,theirdust/
Sprillklesinchildren,seyesalong.lastsleep/Andduskiscrowded
withthechildren'sghosts,"thatis,untildeathcomes.Neveruntil
thedeathoftheyoungquestionerand.thedeathofhischildrenand
thedeathofhischildren'schildren,perhapsforgoodalldall.And
inthethirdstanza,heasksthequestions,whichcann.otbesolvedon
earth,tothestarsinthehe寧vens.Theiradvice,however,isdisap・
ら 　
polntmg:
… ,and`Becontent,
Ringlikeahandbe11throughthecorridors.
ノ
Herewefeelthecurrentofsorrowf1owingconstantlyullderthis
ロ コ
reslgnatlon..
Asforthethoughtof``Earsintheturrethear,"th色readerwill
finditinterestingtocompareitwiththethought・of``ThisbreadI
break,'withwhichwehavealreadydealt,thatdestructionis
nothingbutapainfulsacrificeforcreationorresurrection.Inthis
poemthepoetisdescribedasshuttillghimselfupinawindowless
towercompletelylsolatedfromtheoutside.Inthetowerno『commu・
nicationoftheselfispossible.Thepoetquestionshimselfwhether
ornotheshouldescapefromtheturret,hearing``handsgrumbleon
thedoor"andseeing``the 、fingersatthelocks."
ShallIunboltorstay
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AlonetillthedayIdie
ShallIruntotheships
Withthewindinmyhair,
OrstaytillthedayIdie
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Again,``Harids,holdyoupoisonorgrapes?1'or``Ships,holdyou.
poisonorgrapes?"Effectiveanswerstothequestionscanbeexpected
fromnowhere.Likemanyotherpoemsofhis,thisPoignalltpiece
providesuswithnosolutionorconclusion.Theself.imposeddilemma
finallybrillgshimbackagaintotheisolatedtower,inflictingtorture
uponhimbyutterincommunicability,suspicionandfearoflife.
Thehandthatsigned、thepaperfelledacity;
Fivesovereignfingerstax侍dthebreath,
Doubledtheglobeofdeadandhalvedacoulltry;
Thesefivekingsdidakingto、death.
Thehandhasnotearstoshed.Itisahandofmalice.Itisahand
thatbringsaboutdiseases,destruction,terror,chaos,andsoforth.
Thisprovidesnoroomforthefirmconceptionofthepoethimself
ofljfeanddeath.Hehadfallenintogreatstraits.Heisnow
(1)
compelledtocomefacetofacewiththerealitiesoflife.
IV
ThepoetryofDylanThomanasawholeisfarfromintelligible.The
ten``Sonnets"w三thwhichthepresentwriterwilltrytodealrather
(1)cf."Ihavelongedtomoveawaゾ'.
■
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minutelyispresumablythernostdifficult.Asfor``SonnetVIII,"for
example,theconclusiollwhichmaybederivedfromtheserious
crucifixionpoemis``disturbing."Theunintelligibili重ycomesnotonly
fromtheirpeculiardictionbutfromthecomplexityoftheirsymbo1-
ism.Doubtfulitmightbewhethertheyarecorrelatedtoolleanother..
Doubtful,too,whetherwecanfindillthewe11.known``Altarwiseby
owl-light"sequencewhatthepoethassearchedforinhisearlier
poems・
ProfessorOlsongivesusthefollowingsixlevels,whichareto
G)
betakenintoaccountinunderstandin.gthesonnets.
(1)Alevelbasedontheanalogyofhumanlifetothespan
ofayear,-whichpermitstheuseofphenomenaoftheseasonsto
representeventsofhumanlife,andviceversa.
(2)Alevelbasedona且analogybetweenthesunandman,
permittingtheattributesofeachtostandforthoseoftheother.
(3うAlevelofThomas'``private"symbolism.
(4)Alevelbasedon'ancientmyth,principallyGreek,repre-
sentingthefortun俘softhesunintermsoftheadven.turesofthesun-
heroHercules.
(5)AlevelbasedonrelationsoftheconstellationHerculesto
other.consteUationsandastronomicalphenomena.
(6)AlevelderivedfromtheChristianinterpretationoflevels
4and5.
Accordingtothepoet's``private"symbolism,wax,forillsta且ce,
isregardedasasymbolQfdeadormortalflesh,oilasasymbolof
life,saltasasymbolofgenesisinthesea,Scissorsalldknivesare
syml〕olsofbirthorofdeathandofsexualconnection。Inhisunique
(1)op.cit,,p.64.
''
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analogicalmanner,``wounds,oneofhismostpersistentsymbols,
standforanumberofthings;thepainoflife,theheart,thenaval
wound,thesexualpartsandthesexualacts,Christ,theeffectsof
Cl)
Time."t
Attheverybeginningof``SonnetI"weareintroducedilltoa
gloomy,restless,ar〔dhorribleworld.Armedwithlloshieldwhatever
.againstdeath,andburdenedwithaloadofsills,ourheroHercules
isnowabouttostart,togetherwithCygnusintheskies,onagrand
journeyofdeath,ofthedestinationofwhichheisquiteignorarLt.
Heavenaloneknowswhetheritistherealmofeternaldeathorthe
worldofresurrection.``Thegentleman"isHercules,thesun,who
feelsapremollitionofdeathinthechangesofseasonsinaccordance
withthemarchofstarsthroughthesky.Towardstheautumnal
equinoxthesun-Hercules,accompaniedbythethree``furies,"Scorpius,
Draco,andtheSerpensCaput,ismovillgsouthwardinthedirectionぽ
oftheconstellationAra,the・Altar.Hercules,wholaysgraveward,
hasalreadypassedthemeridian.Subjecttodecay,theherocannot
escapedeathanddestructionopenlyhilltedintheflesh``crackedfrom
Adam."Cerberus,guardingHades,a``dogamongthefairies,"smells
outtheseedandeatsitwithavidity.Theterriblesymbolofdeath
claimstheseedbeforeconceptionaswell,becauseeventheseedis
brandedasamortalandexistsintime.Ashudderrunsthroughour
frames.Life・一一tomorrow-一screams,andgivesadeathcry.
AbaddoninthehangriailcrackedfromAdam,
And,fromhisfork,adogamongthefairies,
(1)Olson,oρ.cit.,P.8.
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Theatlas.eaterwithajawforIlews,
Bitoulthemandrakewithto-morrow'sscream.
(39)
A・fg・Ab・dd・n・avividd・ ・cripti・ni・giv・nintheR・ 癩 」・nefSt・
ノ∂肋 彦hedivine,adescriptionofthelocusts,thekingofwhichis
Ll/
Abaddon.
Abaddon,guardingtherealmofdeath,finallydevourstheworld.
Thesunitselfiseternallydoomed-doomedtodestructioninthe
end.Hercules,showinghimselfasaghost,is``penny.eyed"anda
し鋤L3)
``gentlem
anofwoullds."Afatalstripofclothdyedinbloodisnow
inthehandsofDeianeira.Thefatalstrip!thムtNessosinhislast
momentsimmersedinblood, ,intowhonlHerculesshotapoisoned
arr6w.Thestripwhichafterwardsgavetheherothecoupdegrdce!
Cerberus,thedeath-symbo1,isonlyarealthing.Ofa11亡hefancies
deathaloneisrea1.``Thetruefaith,bitterasitis,isindeath;s)
nothingelseisreaL"・
``D
eathisallmetaphors,shapeinonehistorゾ'isthefirstline
ofSonnetII,wherewefeelthepoetcarvedinrelief』bumpinghimself
againstawallofdeath.Everythingisametaphorfordeath;death
isillustratedbyall-bythegrowthofachild,bythegenesisofa
planet,bythemovementofthesuncrossingtheMilkyWay,and
whatnot.
Childoftheshortsparkinashapelesscountry
(1)Chap.9-Andtheyhadakingoverthem,whichistheangelof
thebottomlesspit,whosenameintheHebrewtongueisAbaddon.(9:11)
(2)cf.p.17.
(3)S.Kure,Greekψ 功oZo紗,vo1.II,P.75.
(4)01son,op.cit.,P。83.
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SoonsetsalightaIongstickfromthecradIe; ●
Aburningstickwhichistodieoutsoon!Sevendaysafterthebirth
ofMeleagros,Althaiasawoldwitchesinherdream.Oneofthe
threeconjurersstandingaroundthefire-placesaidtothenew.born
baby,throwingapieceofwoodintothefire,thathewouldbe
blessedwiththesamespanoflifeasthestick.Attheuncanny
words,Althaiaawokefromthedreadfuldream,quicklythrowingthe
burningwoodintowater.Afterwards,however,whellherrelative
waskilledbyMe .leagroshimself,theblackbloodrushedintothe
mother'shead;she,besideherselfwithangerandsorrow,threwtheゴハ
fatalstickilltothefire.Thesunmovesupalongalethalcaracole
withrungsmadeofthebon6sofdeath.Atthetopofthe``black
stairs,"theherowillhavetomeetthe``hollowagent,"marrowless
skeleton,anominousmessageinhishand.He,'whohasfinally
walkeduptothelaststair,isdestinedtoclimbdownthedescend・
ingspiralthatleadstoHades.Upisdoωn.Thomaswillnotrelinquish,
untilSonnetVII,hispersistentpursuitofthemarrowlessskeleton.
Throughthedreadfu1,distressingmarchofthesun.Herculesinthe
skies,thepoetcompelsustotackletheproblemsoflife,sacrifice,
anddeath.Ourhairsarenotworthnoticingas``therootsofnettlesご　コ
andoffeathers."Thecourseofman,slife,aswellasthatofthe
罰h
ero's,isdirectedtotherealmofdeath,Allaremortal;allare
《loomedtomortalityevenbeforeconception.
Mournful,indeed,isthe``sound"ofSonnetIII.Th6sun.Hercules
(1)S.Kure,op.cit.,vo1.1,P.273.
・〈2)cf .Matt.,10:30,31-…theveryhairsof』yourheadareall
numbered.1Fealyenottherefore,yeareofmorevaluethanmany
sparrows.
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■eflectsuponhislifebycomparingittothemovementsofconstel・
1ations.Hishistorybeginswiththebirthofthelamb,theyoung
Aries,whichgrowsintotheRam,harbingerofspring.However,
theadventofspringcannotbeexpecteduntilthe``threedeadseasons"
ofCapricorn,Aquarius,andPisces,acceptdeathin``theclimbing
grave"ofHydra,constellationoftheSerpent.Inspringthe``tree-
tailedworm"is``horlleddown。"Thetree・tailedHydraremindsus
ofth6serpentandthetreeinEden.Hydraisnowhorneddow11;
Satanhasdisappeared.Thisletsthesunhavelifeoutofdeath,
Ripofthevaults,Itookmymarrow.1adle
Outofthewrinkledundertaker'svan,
And,RipVanWinklefromati皿elesscradle,
Dippedmebreast-deepinthedescelldedbone;
``Marrow
,"oftenseeninThomas'poem .s,makesadistinctionbetween
・theliveboneandthedeadone .Timeisfleeting.Au加mnisjust
Toundthecorner.
Theblackram,shufflingoftheyear,oldwinter,
Alonealiveamonghismuttonfold,
Thusthecurtainintheskieshasdropped.Borninthearchedcellar
・ofdeath,andwiththeblackbonesaroundourselves,wemortals-are
destinedtogreetdeathonlytogivethemarrowoflifetoothers.
Deathisunescapable.
Whatisthemetreofthedictionary?
幽The
sizeofgenesis?theshortspatk'sgender?
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Shadewithout・shape?theshapeofPharaoh'secho?
(MyshapeQfagenaggingthewoundedwhisper).
'
Whichsixthofwindblewouttheburninggentry?レ コ
(guestionsarehunchbackstothepokermarrow).
Whatofabamboomanamongyouracres?
Corsettheboneyardsforacrookedboy?
Thepoetputsquestionaftterquestionbeforeus.Thisisreductio
ado∂surdum.Yearsagothesequestionscroppedupbeforehimself.
Hisfaithwasshaken.Heoncequibbledoverhisfai出.Hehadan
unquestioningfaithinGod.・GodtookhimunderHisprotectingロノ
wings;thestarsintheskieswereManna("Stillssnappedbynight
inthebread・sidedfield,/Onceclose・upsmilinginthewallof
pictures");Godthroughthemwasbellevolentenoughtospeakto
him.・ThepoetcouldexpectHisanswerstohisquestions.Hecould
frametheminhismind:"doubtifyouwill,behunchbackedalld
questiol1;denyifyouwill,`buttonyourbodiceonahump';make
jokgsaboutca皿el'seyesandneedlesandthekingdomofheaven;
butyouwillenterthatkingdom.Die'ifyouwill,butwhatyou
thinksoimpossiblewillintheendsaveyou.Youwill(illyourown,
terms)befoundoutinyourshroud("Mycamel'seyeswillneedle
throughtheshroud")inwhatevergrave;youwillberestoredto
I2'
1ife."Butnowhehasrealizedthemotionsofthestarsillheaven,
theybegintoassulneahideousaspect.TheyarenoIongerfamiliar.
nor``smiling";theyhavechangedintowhatforceshimtobeconsci,■
(1)cf.Eκo伽 ∫,16:31-AndthehouseofIsraelca11edthenamethereof
Manna;and三tωaslikecoriandelseed,white;andthetasteofitωas
llkewafersmadewithhoney,
(2)01son,ψ,cit.,P.73.
DylanThomas:1)eathisallmetaphors(43)
ousofman'smortality.Likeimagesthrownbyanarc.la皿pthe
distantscreen(``thecuttingflood"of、space),theyarenowfar.off
and}naccessible.
InSo皿etVthepoetresumesthesun.HerculesIlarrative.He
statesthatlifeisonlyanaspectofdeathreflectedinanightmare,
inaseriesofimages:movieimages,cards,biblicalcharactersand
events,andnightmarefigures.According .totheinterpretationof
ProfessorOlson,atthecloseofSonnetIV,theherofeltfamiliar
withthestarslike``stills"inthewallofpictures,butwhenhesees
themmarchingthroughthe``pavement"inheaven,theyaresuddenly
trallsformedintomovieimages,remoteandfar-o{f.Perhapsitis
embarrassillglydifficulttofindapYconsistencyamongtheimagesin
thissonnet.Nevertheless,thereliesadeepandsteadypurposeof
thepoet'sbehindthem.FromthewildwestcameGabriel(the
constellatiollPerseuswithagullineach,hand.Aftertheautumnal
equinoxPerseusmovestowardtheeast.Thewildwestreminds馨
ofpoker,pokerofcards,cardsoftrump,trumpoftheLastTrump
cv
ofDoom.TheLastTrumprecallsGabriel,divinemessenger.
FromJesu'ssleevetrumpedupthekillgofspots,
Thesheath-deckedjacks,queenwithashuffledheart;'
Saidthefakegentlemaninsuitofspades,
Black-tonguedandtipsyfromsalvation'sbottle.
(2♪
Herethepoettreatstheconstellationsoftheseasonascards=
一__」L_____________
(1)cf,加 ん6,1:26;Dan.,8:16,17&9:211-Andtheangei
answelingsaiduntohim,IamGabriel,thatstandillthepresenceof
God;andamseロttospeakuntothee,andtoshowtheetheseglad
tidings,(Luke,1:19).
(2)Olson,ψ.cit.,P.74.
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ex.i.Cepheus,1ヒ勿 ξofspots(spades)istrumpeaup,movedtothe
overheadpointfroMJTesu'∫(thatis,ofCygnus,theNorthernCross)
sleeve.
ex.ii.Thesheath-decked7'acksareGemini,theTwinsCastorand魯
Pollux.Astheywerewarriors,thatis,armoured,``sheath.decked"is
averyapPropriateepithettoapPlyto``jacks."Cassiopeia,queenof
Cepheus,whichisalsocircumpolar,isseenrevolvinginherchair;
thus,sheisthegueenωithashuffledheart。
ex.iii.thefakegentleman,Hercules,insuitofspades(asitis
darkwhenheisvisible).N.B.spots→ ・blacks(Cepheusiskingof
Aethiopia)一》spades.
Symbols・arebiblicalinSonnetV:Gabriel,Adam,Ishmael,Jonah
andhiswhale,etc,InthesixteenthchapterofGenesiswefinda
referenceto幽Ishmae1-``AndtheallgeloftheLORDsaiduntoher,ひ
Behold,thouartwithchild,andshaltbearasol1,andshaltcallhis
nameIshmael;becausetheLORDhathheardthyaffliction."Accord.
ingtotheA.C.D.,JonahwasaHebrew.prophetwhoforhis
impietywasthrownoverheadfromhisshiptoallayatempest.And
theprophetWasswallowedbyalargefish(perhaps,awhale;in
SonnetV,"Jonah'sMoby,"thatis,theconstellationCetus)andlived
(1)
initsbellyforthreedaysbeforehewasvomitedup.Even``the
climbingsea"suggeststheFlooda!1dpresumably``snatchedmeby
(2)
thehair"isareferellcetoAbsalom.Andwenowcomefaceto
facewithnightmareproper.
(1)cf.Jonah,1:17-一・NowtheLORDhadpreparedagreatfishto
swallowupJonah.AndJonahwasinthebellyofthefishthreedays
andthreenights,
(2)01son,op.cit.,P.75;cf.llSam.,13-19.
■弓
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Cross・strokedsaltAdamtothefrozellange正
Pin.leggedonpole・hillswithablackmedusa
BywasteseaswherethewhitebearquotedVirgiI
Andsirenssingingfromourlady'ssea。straw.
(45)
AttheoverheadpointPerseusemergesagain血thebleakwintry
sky.Heisthefroζenange1,pin.leg,ged,withablackmedusa,bywaste
seasofthenorthernsky.Andthe``sirens"(theconstellationLyra)
aresingingofTime,inwhichallthingsareJoηg,i.e.,mortal,and
luringallbytheirseductivesingingtodestruction.HereinSonnet
VwehaveJesuonlyandnotthecrucifiedChristorredemptionof'
anykind.InSonnetVIIthepoetimprecatescursesuponthosewho
wouldfelltheTreeofLife,andoffersboldreslstanceagainstTime's
tune.
Thesun-Herculesnarrativecomestoanend,andthepoethimself
beginstospeak.Themagnificelltwateryconstellationsarenowon
parade,marchingfromeasttowest=Aquarius,Pisces,Delphi-
nus,Capricornus,PiscisAustrinus,CetusandEridanus.Hercules
hassunkbelowthehorizonandisnowwiththesun.Theheroi
readingbythesun'sburning``1ava"forcandle;thepoet,``manwax"
himself,byawaxcandlewhichisdoomedtodestructiolljustlike
himself.Adam,thatis,Earthisalsoreading,having``speltoutthe
sevenseas,an6vilsign."Evil,becauseitsignifiesmortality-death
anddoom.
Adam,time'sjoker,onawitchofcardboard
Speltoutthesevenseas,anevilindex,
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Thebagpipe.breastedladiesinthedeadweed
Blewoutthebloodgauzethroughthewoundofmanwax.
AllthingsreadthebookofTir直e,whichisasymbolofdeath;all
thingsdiscovertheirmortality.The``bagpipe.breasted・1adies,',theだユう
constellationLyra,nowinthe``deadweed,"provideuswiththemusic
ofTime,nottheInilkofLife.These・terribleIadiesblewoutthe
　
gauze',thatkeptInanofwoundsfromdeath.Thisisasceneofthe
deathmarchgoingoninpainfulsilence.
InSonnetVII,CygnusforthefirsttimeshowsupastheCross.
"Inthebegi
nningwastheWord,andtheWordwasWithGod,and
theWordwasGod./ThesamewasinthebeginningwithGod./All
thingsweremadebyhim;andwithouthimwasllotanythingmade
thatwasmade./Inhimwaslife;andthelifewasthelightofmen./
Andthelightshinethindarkness;…"(.励 η,1:1.5).TheWord
shouldbewrittenロ;itshould1)eread;itisllottheBookofTimebut
重hebookoflifeandIight.AllfaithsotherthantheLord'sPrayer
a・et・b・ ・t・ipP・d・w・y.Th・'t・ee,"9・n・・i・inth・ …t,"i・a"Bible一ゴガ
1eaved"oneandatreeofLife.Thisis"alphabet."Weshouldread
{hetreeofLifeby,``onelight."Thepoet, eapscurs sonthedeniers.
Andonelight'slanguageinthebookoftrees,
Doomondeniersatthewind.turnedstatement.
(1)The　 deadweed"isthe``se年.stlaw"inSonnetV,cf.Olson,ep.協.,
p,75-``Sea-straw,"``sea・weedy,"　 thedrySargasso,ofthゼ10mb,"are
alldeath.symbolsforThomas,
(2)cf.Rev.,1:8-IamAlpha'andOmega,thebeginning'andthe
ending,saiththeLord,… …
oDylanThomas:1)eathisallmetaphors(47)
(1)
Whatisgivenby"myladieswiththeteatsofmusic"an4"theゴ　ラ
scaledsea・sawers"isTime,mortalityordeath,andnothingelse.Time
isthetunebornoftheladies,heartbreak,whichbrings,breakingthe
heartsofallelse,thefearof,andthesorrowfor,deathto 、all.The
poettrysbyhisconsciousefforttorejecttheTime'stune.
Cygnus,theCross,finallygoesdown,too,likeallelse.Itisalso
doomedtodeath.
Th三swasthecrucifixiononthemountain
Christ,acrownofthornsonhishead,exposeduponacrossand
cladinapurplerobe,tookvinegarand``bowedhishead,andgave
r3)
uptheghost."Thusthepoet,aswellasallothermortals,iscrucified
inthiscrucifixion.
Thiswasthesky,JackChrist,eachminstrelangel
Droveintheheaven.drivenofthenails
Tillthethree.colouredrainbQwfrommynipples
Frompoletopoleleaptroulldthesnail・wakedworld
Ibythetreeofthieves,allglory'ssawbones,
Unsextheskeletonthismountainminute,
Andbythisblowclockwitnessofthesun
(1)cf.``Thebagpipe.breastedladies"inSonnetVI.
(2)cf.01son,ψ,cit.,P.158,22-ObservethatLibrais``thescaledsea・
sawers"alsobecause(1)itistheScales;(2)thesea・signshavedeluged
it,broughtaboutitssetting;(3)scales``see-saw";(4)``See-saw"asa
woldcontainsthepresentandthepasttensesoftheverb``see,"、hence
containsanimplicitallusiontotime.Note,too,howapunon``scales"
easilymakesthe``sea・sawers"intoscaledmonsters.
(3)ノbゐ 箆,19;30.
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Suff6rtheheaven'schildrenthroughmyheartbeat.
(1)
TherainbowisacovenantbetweenGodandMan.Thecovenantis';
hereinvalid.Christhasfinallybowedhisheadalldgaveuptheghost
tokeepwhatcomesafterfromdeathandtolethimbeblessedwitL.
Iife.Thisisadeathblow、.Whatinfluencedidthisblowproduceon
thepoet?Didheexpectsomethingfromthe .crucifixiononthemoun.
tain?orwasheinastateofblackdespairPTootragicashowdown
betweenmananddeath!Noredemption,noresurrection.Nothingbut
agonyandsacrificeanddoom.However,whatisthisactofsacrifice-
for?``Unsextheskeletonthismountainminute"requirescarefulcon・
siderationonthepartofthereader.Isittooboldtosaythatthe・
poet,inhopesoftheDaywhenallarerestoredtolife,ispersistently
seekingforsomethingalmightytorejectTime'stuneandtobrillgthe,.
treeofLifetotheearththroughthesacrificeP``Unsex"istheword
beingusedhere,ProfessorOlsoninterprets,preciselyasbyLady.
MacbethinActI,scene5,toindicate,notabsolutesexlessness,but、
theadoption.ofcharacteristicsortheperformanceofactionsimpos.
(2)
sibletoagivensex.ItisinterestingtocompareitwithFrancis,(2)
Scarfe'sinterpretationgiveninFOOTNOTE.一
し
(1)cf.Gen.,9:13-Idosetmy國bowinthecloud,anditshallbefora
tokenofacovenantbetweenmeandtheearth.
(2)cf.D.Stanford,op.ct.,p.69-Of`sonnet'eight(acrucifixionpiece)・
he(FrancisScalfe)writes,``Inasensethepoemseemstosymbolise
thebilthoflovethroughthedeathofsex,… …Thefullsymbolismonly
appearstowardsth6endofthepoem,withthewords``Unsextheskele.
tonthismountainminute"… …Afterpresentinginallhispoems∠abrilliant
sexualinterpletationoflife,DylanThomanhashelepresentedasexual
interpretationofdeath,Thesectetofdeath,anditshorlor,isthatitis.
Sexless."
DylanThomas:1)eathisα〃 錦顔 ψ加7・(49>
Come,youspirits
Thattendonmortalthoughts,unsexmehere,
Andfillmefromthecrowntothetoetop・fu11
0fdirestcruelty!makethickmyblood;
(Maebetん,1.v:38・41)
Th・p・etinS・nn・tIXthink・
.・f、・n・ ・fth・m・ ・tn・t・wρ「thy
devicesmanhaseverinventedagainstdeath-Egyptianemballnment.
Itisadeviceofkeepingthecorpseembalmedforitsrestoration;
writingisforkeepingthespiritinthoughtahdspeechembalmed.
Andthisistheonlyresurrectionimaginableatpresent.Thepoet,
however,rejectsit,too,andinsistsonlettinghimselfburiedwith.
thedead.Therestorationmerelysignifies``deathfromaband・
age,"theunwound・mummy.Therestorationgive恥bycalligraphersand
embalmers(cf.``inoilandletter"oflinetwo)isobs6ssedbythe
shadowofdeath.ThoughOphiucus(orSerpentarius)isthepriest・
physicianAesculapius,heisnotthephysicianoflifewhorepelsthe
deathshadowbuthehimselfisthephysicianofdeath.
Thiswastheresurrectioninthedesert『
BehindthisresurrectionallcannothelpfeelingthepresenceofTime.
Thomasrepresent串TimeasEgyptianasin
time,thequietgentlemanσ)
WhosebeardwagsinEgyptianwind
or,
Considernowtheoldeffigyoftime,
(1)See25inハrotes'oPagesク7・82,01son,oρ.
,
hislongbeardwhitened
cit
亀(50)人 文 研 究 第十八輯
(1)
byanEgyptiansun,hisbarefeetwateredbytheSargassosea.
ThereislloescapefromTimeorfromdeath.AtthecloseofSo4net
IXthepoetlieswith``mygentlewound"andthe``world".inthe
``sand
,onthetriangleIandscape."
Withstonesofodysseyforashandgarland
Andriversofthedeadaroundmyneck.
SonnetXbetokensafavourableprospectforthecoming
Resurretion.InthemidstofspringCygnusisabouttoriseagain.
HereCygnusis``theblownword',,andHeavellisnolongerthe
``worldillthesand',inSonnetIX
,butitisthe"foam-bluechannel."
The``firstPeter"intheseventhlineseemstobeareferencetotheビきン
chapterthreeoflPet.Itis``thepassagethatofferedfoundationfor
thelegendofChrist'sHarrowingofHell."Thehero,whoreada
sinistermessageinthemovementsofstars,findsoutnowandhere
`1ife
out6flife',notli葦eoutofdeath,intheskieswherethemes・
sageofGodisabouttorevealitself.Thepoet,confidentofbeing
savedbytheresurrectiomofJesuschrist,willwaitpatielltlytill
thatDay
Whenthewormbuildswiththegoldstrawsofvenom
Mynestofmerciesintherude,redtree.
Allthingsunderthesunaredoomedtodestruction.Outof
death,however,1ifecomesuPandsoonit,also,passesaway,accept-
(1)See261bid,
(2)3:19-…hewentandpleacheduntothespiritsinprison.
職
Dy1・nTh・m…D・a・hi・allm・t・ph…(51)
ingdeathwithf・t・1idticre・ign・ti・n.Ag・in, ,lif。ut。fdeath!Death
lsnomorethan'anactofsacrificeofferedforraisingthet
reeof
LIFE・S・intM・・y wh… ・加 姻 塘1耐 漉・助Gh。 ぬ 。t
onlysufferedthepangsofchild.birth,butherheartwasfilledwith
bittergriefattheCrucifixionofJESUS,herfirstl)orn.
(Tobecontinued)
(1)Matt.,1:18,
